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I was delayed the other day, m getting to your show, but it was a great satisfaction
when it came. There was one thing that surprised me a good deal, a pastel of a girl on
a sofa, dated 1887,1 think. Was this right? It seemed very mature, as well as good,
and I thought it might be well worth your while to take up pastel again, since it has
the advantage, with care, of being unchangeable in colour and tone, neither darkening
nor cracking.
He replied:
16.5.35
Thank you for your very kind letter about my show. The pastel you mention was
done for an exhibition of Pastels, either at the old Grosvenor, or the New Gallery
many years ago, I remember my difficulty in never finding the tint I exacdy wanted
and the sticks used to get rubbed together and looked all alike, at the same time I
admit all the advantages you speak of and even now, I sometimes find them useful in
trying some alteration in a painting.
I think you are probably right about the date being too early and when Thomson
asked me, I evidently made a bad shot but I am certain it would not be later than
1893-
Steer, in early days, had not narrowed his activities as he came in
middle life to do, but took a normal part among fellow youngsters in this
or that experiment. We have seen him reading a paper on Impressionism';
he. had several of his paintings reproduced in 'The Yellow Book',
executed lithographs, one The Nursemaid for the short-lived * Albemarle',
another, a portrait of the author for Le Gallienne's 'Prose Fancies', the
pencil drawing of Edward Stott for an article on that friend by J. Stanley
Litde in the 'Studio* and a crayon profile of Fred Brown for my article
in the 'Magazine of Art' (where, by a mishap, it was attributed to Sickert).
The most unlikely of those extra turns by the Steer now remembered
were 'assignments' such as Muirhead Bone might now accept, to draw
London scenes for the 'Pall Mall Budget' in 1893. These were two:
(1)  The New Light in the Clock Tower; the House Sitting; a wash-drawing
or watercolour.
(2)  The Thames from the Ball of St. Paul's Cathedral; showing Waterloo
and Hungerford Bridges, the Houses of Parliament and St. Thomas's,
Hospital; the original apparently a chalk drawing.
* A younger generation who knew only a lethargic figure may well gape
at this evidence of a Steer who could make that steep ascent and not be
too exhausted to draw the panorama when he got there,